










Join  the Chorus!
Our Chorus needs not only singers but also support staff and funding in order to continue to 
bring you beautiful music. The members of Rainbow Women’s Chorus encourage you to join 
us and share in our joy of singing and entertaining. 

Visit our web site, www.rainbowwomen.org, or call (408) 857-3138 or (408) 603-9367 for 
more information.

Our Mission
Rainbow Women’s Chorus works together to develop musical excellence in an atmosphere of 
mutual support and respect. We perform publicly for the entertainment, education and cultural 
enrichment of our audiences and community. We sing to enhance the esteem of all women, to 
celebrate diversity, to promote peace and freedom, and to touch people’s hearts and lives.

Our Story
Rainbow Women’s Chorus is a nonprofit corporation governed by the Action Circle, a group of 
women dedicated to realizing the organization’s mission. Chorus members began singing together 
in 1996, presenting concerts in venues such as Christ the Good Shepherd Lutheran Church, 
Le Petit Trianon Theatre, the San Jose Repertory Theater and Triton Museum. The chorus also 
performs at church services, diversity celebrations, awards ceremonies, community meetings and 
private events.
Rainbow Women’s Chorus is a member of the Gay and Lesbian Association of Choruses 
(GALA). In 2000, RWC proudly co-hosted GALA Festival in San Jose, with the Silicon Valley 
Gay Men’s Chorus. Since then, RWC has participated in GALA Festivals in Montreal (2004), 
Miami (2008), and Denver (2012). In February 2006, members of RWC sang at Carnegie Hall 
in NYC with a dozen other choruses for a breast cancer and HIV benefit. In July 2010, RWC 
traveled to Chicago for the Sister Singers Women’s Choral Festival. But we like it best when we 
are here at home, singing for you!

Support the Arts
Rainbow Women’s Chorus and other arts organizations receive much valued support from Silicon 
Valley Creates, not only in grants, but also in training, guidance, marketing, fundraising, and 
more. Silicon Valley Creates also manages LiveSV, an online, up-to-date listing of arts events 
in Silicon Valley. Visit them at www.livesv.com the next time you’re looking for entertainment. 
Horizons Foundation helps fund RWC with generous grants.
Please support Rainbow Women’s Chorus and other arts organizations with your donations. Keep 
the arts alive! 



Ruth Huber, Co-Artistic Director, Composer-in-Residence
Ruth Huber was instrumental in founding both RWC and Tapestry 
Singers (the Austin Women’s Chorus). She holds three music degrees, 
including a Master of Music in Composition from the San Francisco 
Conservatory,  and has studied conducting at San Jose State University.  
Her compositions and songs have won awards from the American 
Choral Directors Association, the San Francisco ArtSong Competition, 
and the Austin Music Umbrella Songwriters Competition, and she 
receives commissions from choral groups around the country. A 
certified member of Music Teachers National Association, she teaches 
piano, serves as Music Director for Campbell United Congregational 
Church and resides in San Jose with her wife, Brenda Meng, and an 
assortment of adorable cats.

Betsy Wagner, Co-Artistic Director, Choralographer
Betsy Wagner has a Bachelor of Arts degree in Music Education with 
a dual major in voice and piano from Louisiana Tech University in 
Ruston, LA. She has been teaching music to students in grades K-12 
since 1978. Since coming to the Bay Area in 1990, she has built an 
award-winning choir program at Morrill Middle School in San Jose. 
Betsy has been singing with Rainbow Women’s Chorus since 1997 
and has been co-director since 2000. She creates the choralography for 
RWC performances and, in the fall of 2003, helped found RWC’s small 
ensemble, Vocal InFusion. According to her mom, her natural musical 
ability showed up at the early age of two, when she played “Twinkle, 
Twinkle Little Star” by ear on her toy piano.

Doug Forsyth, Accompanist
Doug Forsyth graduated from Willamette University in Salem, Oregon, 
with a Bachelor of Arts degree in Music, concentrating on piano 
performance. He has performed as a singer and an instrumentalist 
with the Silicon Valley Gay Men’s Chorus, and he has accompanied 
numerous other performers and choruses. He is appreciated by both 
chorus and directors for his unfailing musicianship. Mr Forsyth was 
accompanist for RWC from 1998 through 2009 and has generously 
agreed to replace Kathy Disney, our regular accompanist, while she is on 
temporary leave. We are very lucky to have him.

Rainbow Women’s Chorus Staff



Chorus Volunteers
Chorus Contact: Eileen Hamper
Databases: Marnie Singer 
Grants: Margaret Lindberg and Eileen 

Hamper
Facebook Page: Marnie Singer
GALA Liason: Kim Wallace
Membership: Laurie Pepin
Music Librarian: Gloria Perkins
Performance Booking: Jan Blossom
Tax Returns and legal advice: Sally  

Cooperrider
Wardrobe Mistress: Jan Blossom

Action Circle  
(Board of Directors)

President: Mary Alice Edson
Vice President: Laurie Pepin 
Treasurer: Laurie Ellsworth
Secretary: Eileen Soeder
Members at Large: 

Eileen Hamper
 Larry Edson

Website: Greg Elmensdorp

Sopranos                                                   
Gloria Perkins †                                               
Eileen Soeder 
Enid Stahl
Jan Blossom  
Karen Parker †

Marjorie Pearson
Mary Alice Edson †

Roxanne Arnold
Ruth Huber*
Sari Van Otegham †

Tracy Popenhagen †

* Artistic Directors
† Vocal InFusion 

Altos
Betsy Wagner*
Eileen Hamper
Janice Peterson † 
Jean Hogan 
Kim Wallace †

Laurie Ellsworth
Laurie Pepin †

Laurie Willis †

Lily Kuo 
Marnie Singer
Nancy Arvold
Sally Cooperrider

Singers Concert Production Staff
Decorations: Mary Alice Edson, Larry 

Edson, Roxanne Arnold
Choralography: Betsy Wagner
Production Manager: Laurie Pepin
Program Design and Layout: Eileen 

Hamper
Sound: Charles Ryan 
Stage Manager: Joanna DeSa
Printing: Laurie Ellsworth
Ticket Distribution: Mary Alice Edson 
Program Notes composed by our 

singers.
Volunteers: Al Bonvouloir, Kris 

Robison, Heather Hartter, Becky 
Royce, Larry Edson, PJ Turnham, 
Bettie Owen

In addition, all of the members of the 
Chorus contributed to every aspect of 
producing this concert for you.
We also depend on the unflagging 
support of our friends, family, partners, 
and many others. We couldn’t do this 
without you!



Big THANKS to Our Donors!
Thanks from the bottom of our musical 
hearts to the following donors for their 
support: 
$500+
Micki & Becky, Anne Hansen, Betsy Wagner, 
Cathy McLain

$100 - $499
Betsy Wagner, Bettie Owen, Jan Blossom, 
Jan T. Guffey, Joyce Sogg, Kate Engelberg, 
Katherine Dawson, Kathleen Eagan, Kathy 
Madden,Laurie Pepin, Kim Wallace, Lynne 
McLaughlin, Margie Streuble, Niki Davis, 
Renee Jones, Richard Nancarrow, Eileen and 
Sher,  

Contributors
Brian Kuhn, Brian Singer, C. A, Looper, Diane 
James, E.C. and L.L. Wong, Ellyn Wood, Gerri 
Hettenbach, Jackie Jolly, Joanna Hill, John 
Haselden, Julie Ann Vargas Meneses, Katie 
Simonton, Kerry Newkirk, Lee Ann Slaton & 
Gary Schaffer, Lois and Kenneth Gerchman, 
Lynne Miller, Margaret Lindberg, Marjorie 
Pearson, Mary Alice Edson, Nancy Arvold, 
Peg Chappars, Phyllis Chai, Ruth Huber

Grants and Corporate contributions
Apple, Horizons Foundation, Silicon  
Valley Creates, County of Santa Clara

Donations-in-kind:
Laurie Ellsworth, Eileen Hamper, Jan 
Blossom, Sally Cooperrider, Terry Shoup, 
and more

We sincerely apologize if we left your 
name off the list.

	 SALLY	COOPERRIDER
	 Attorney	at	Law

Family	Law	Mediation	&	Collaborative	Law
Estate	Planning							Domestic	Partnerships

142	George	St.,	San	Jose,	CA	95110
www.Cooperriderlaw.com

(408)	287-7717



Children Will Listen 
Music and lyrics by Stephen Sondheim, arranged 
by Mark Brymer

Who Could Ask for Anything More
Gershwin medley, arranged by Jay Althouse

Love is Here to Stay

Let’s Call the Whole Thing Off

Someone to Watch Over Me

‘S Wonderful

Nice Work if You Can Get It

Embraceable You

I Got Rhythm

INTERMISSION

Another Op’nin’, Another Show
Music andlyrics by Cole Porter, arranged by 
Philip Kern 

You’ll Never Walk Alone with Climb 
Ev’ry Mountain

Music by Richard Rodgers, lyrics by Oscar 
Hammerstein II, arranged by Mark Hayes

Whatever Lola Wants
Music and lyrics by Richard Adler and Jerry 
Ross, arranged by Sally K. Albrecht

Anything Goes
Music and lyrics by Cole Porter, arranged by 
Philip Kern

There Are Worse thing I Could Do
Music and lyrics by Jim Jacobs and Warren Casey 
Soloist: Tracy Popenhagen

We Go Together   [Vocal InFusion]
Music and lyrics by Warren Casey and Jim Ja-
cobs, arranged by Jo Lund

Forty-Second Street
Music by Harry Warren, lyrics by Al Dubin, 
arranged by Larry Shackley

 Additional Performance Credits
Piano accompanist: Doug Forsyth Percussion: Dan Chiapelone  

Bass: Terry Shoup

Broadway



Wick
Written by Lucy Simon, arranged by Michael 
Kosarin, arranged for SSA by Doug McGrath

Already Home
Music by Andrew Lloyd Webber, lyrics by Tim 
Rice, arranged by Jay Althouse

What Is This Feeling?
Music and lyrics by Stephen Schwartz, arranged 
by Roger Emerson

Falling Slowly
Music and lyrics by Glen Hansard and Marketa 
Irglova. Duet: Karen Parker and Kim Wallace

Kiss the Girl     [Vocal InFusion]
Music by Alan Menken, lyrics Howard Ashman, 
arranged by Kirby Shaw 

So Anyway
Music by Tom Kitt, lyrics by Brian Yorkey 
Soloist: Roxanne Arnold

Kinky Magic medley
Everybody Say Yeah

Hold Me in Your Heart

Raise You Up/Just Be
Music by Cyndi Lauper

As If We Never Said Goodby
Music by Andrew Lloyd Webber, lyrics by  
Don Black and Christopher Hampton

Circle of Life
Music by Elton John, lyrics by Tim Rice

There’s a Fine, Fine Line
Music and lyrics by Robert Lopez and Jeff Marx

Seize the Day
Music by Alan Menken, lyrics by Jack Feldman, 
arranged by Kirby Shaw

Our  Way



“Another Op’nin’, Another Show” 
Kiss Me Kate, perhaps Cole Porter’s biggest Broad-
way hit, running more than 1000 performances on 
Broadway starting in 1948, is the story of a theater 
company doing a musical production of Shake-
speare’s The Taming of the Shrew. “Another Op’nin’, 
Another Show” is sung early in the show as the 
company is preparing their production. This piece has 
come to be regarded as a show business anthem, like 
“That’s Entertainment” and “There’s No Business 
like Show Business.”    Jan B

“You’ll Never Walk Alone” with “Climb 
Ev’ry Mountain” 
Every once in a while songs take on lives of their own, 
as these songs from Carousel and The Sound of Music 
have. These pieces parallel each other, offering comfort, 
encouragement, hope and motivation. Both were sung 
by strong female characters to give strength to the pro-
tagonists in the stories. Since the 1940s and 1950s the 
songs have been adopted and adapted by such diverse 
artists as Judy Garland, Elvis Presley, Patti Labelle, Jerry 
Lewis, Queen and Lady Gaga.  Gloria P

“Whatever Lola Wants,” also known as “Whatev-
er Lola Wants, Lola Gets,” has a Bay Area connection. 
It was written for the show, “Damn Yankees” and was 
inspired by Lola Montez, a beautiful, Irish-born “Span-
ish dancer,” and mistress of King Ludwig I of Bavaria, 
who used their relationship to influence Bavarian 
national politics in the 1840s. Lola later became a San 
Francisco Gold Rush vamp, and her story inspired 
musicals, songs, books, films, and may have inspired 
the character Irene Adler in Conan Doyle’s Sherlock 
Holmes story, “A Scandal in Bohemia.” Gloria P

“Anything Goes,” from the musical of the same 
name, was first performed in 1934. The story, featur-
ing antics aboard an ocean liner crossing from NY 
to London, had many writers and has been revised, 
rewritten and reproduced many times. Although also 
rearranged, the music of Cole Porter has endured. 
Lyrics to “Anything Goes” originally included 

references to scandals and political figures of the 
1930s. Our version retains the more universal refer-
ences to generational change.     Jan B

“There Are Worse Things I Could Do” 
The musical Grease is named for the 1950s working-
class youth subculture known as greasers. The 
musical is set in 1959 at fictional Rydell High School 
and follows ten teenagers as they navigate the 
complexities of peer pressure, politics, personal core 
values, and love. The show was very successful and 
remains the 15th longest-running show on Broadway. 
Over the years there have been many revivals and of 
course the 1978 wildly popular film adaptation with 
John Travolta and Olivia Newton-John. This song is 
performed by Rizzo, the tough and sarcastic leader 
of the Pink Ladies. She smokes, drinks, and does 
not care what others think of her. Rizzo is also a girl 
with a “reputation” and this song is her unapologetic 
anthem.   Tracy P

“We Go Together” 
Also from Grease, this song is the ending number of 
the show and states that no matter what triumphs or 
trials they had all been through, this group of misfits 
just “Go Together.”      Tracy P

“42nd Street” 
Julian Marsh is preparing for his biggest show yet, 
Pretty Lady. Disaster! His leading lady breaks her 
ankle at the last minute. Of course, young chorine 
Peggy Sawyer is pushed unexpectedly center stage 
and becomes a surprise star on opening night. Unlike 
the show itself, the real event did not have a happy 
ending — the show’s director, Gower Champion, 
died on opening night in August 1980, leaving behind 
a stunned theater community and the greatest hit of 
his career. 42nd Street, known for its theaters, is a 
major crosstown street in Manhattan. It is also the 
name of the theater district (and, at times, the red-
light district) near that intersection. As the song lyrics 
say, “Where the underworld can meet the elite, Forty-
Second Street.”     Tracy P

“Broadway, Our Way” Program Notes
These notes were researched and written by our singers. Their names follow the text about each song.



“Children Will Listen” 
Into The Woods is a musical that debuted in San Diego 
in 1986 and on Broadway in November, 1987. It won 
several Tony Awards: Best Score, Best Book and 
Best Actress (Joanna Gleason). The musical mainly 
intertwines the plots of several Brothers Grimm Fairy 
Tales, “the woods” featuring prominantly in many of 
the tales. “Children Will Listen” is about how children 
absorb everything they see and hear. Parents influence 
their children based on what they heard from their 
parents and back through the generations.  Enid S

Medley – “Who Could Ask for Anything 
More”

“Love Is Here to Stay,” has appeared in movies 
and musicals, perhaps most memorably in the 1951 
MGM picture An American in Paris, for which it 
served as the main theme. The song was the last 
composition George Gershwin completed. Ira 
Gershwin wrote the words after his brother’s death. 
It has been recorded by dozens of performers, 
including Dinah Washington, Ella Fitzgerald, Doris 
Day, Billie Holiday and Diana Ross.   Eileen H

“Let’s Call the Whole Thing Off” was written 
for the 1937 Ginger Rogers and Fred Astaire film 
Shall We Dance. The couple are fighting over 
their publicity-driven romance (rumored they 
were already married) when they began to really 
fall in love. Ella Fitzgerald and Louie Armstrong 
collaborated on an album in the 1950s and 
popularized the song again. In a lighthearted way, 
the song addresses differences couples struggle 
with, particularly class differences represented 
by “refined” vs. vernacular speech. If they can’t 
work their differences out, they will have to “call 
the whole thing off” which might “break their 
heart,”—a not-unfamiliar dilemma.  Nancy A

“Someone to Watch Over Me” is from the 
1926 musical Oh, Kay! where it was introduced by 
Gertrude Lawrence. Gershwin originally approached 
the song as an uptempo jazz tune, but his brother 
suggested that it might work much better as a ballad. 
It has been performed by numerous artists since its 
debut and is a jazz standard as well as a key work in 
the Great American Songbook.  Eileen S

“‘S Wonderful” was introduced in the 1927 
Broadway musical Funny Face which starred Fred 
Astaire and his sister Adele Astaire and then again 
in the 1957 American musical film Funny Face, in 
which it was performed by Audrey Hepburn and 
Fred Astaire. It is probably most remembered in the 
film An American in Paris where it was sung by 
Gene Kelly and Georges Guétary. This popular song 
has been recorded by several well known artists, 
including Judy Garland, Sarah Vaughn, Doris Day 
and Ella Fitzgerald.        Tracy P

“Nice Work if You Can Get It” was one of 
nine songs George Gershwin wrote for the movie A 
Damsel in Distress, performed by Fred Astaire with 
backup vocals provided by The Stafford Sisters. 
The song was published in 1937. It is considered 
an American standard and has been recorded by 
many popular artists. A Broadway musical with its 
namesake was performed to much acclaim in 2012. 
The story takes place in 1927 and interweaves 
Gershwin tunes in a comedy of the unexpected 
romance between a New York Playboy and a rough 
and tumble female bootlegger.   Tracy P

“Embraceable You” is a popular song which 
was originally written in 1928 for an unpublished 
operetta named East is West. It was eventually 
published in 1930 and included in the Broadway 
musical Girl Crazy where it was performed 
by Ginger Rogers in a song-and-dance routine 
choreographed by Fred Astaire. Billie Holiday’s 
1944 recording was inducted into the Grammy Hall 
of Fame in 2005.*    Eileen S
*In recent years the term “gypsy” has been condemned by 
the Romani people as a racial epithet. Its use in this song was 
meant to connote a playful nature and was not meant to be 
derogatory.         Roxanne A

“I Got Rhythm,” written by the Gershwin 
brothers, was published in 1930 and became a 
jazz standard. Its chord progression, known as 
the “rhythm changes,” is the foundation for many 
other popular jazz tunes. The song’s melody uses 
four notes of the five-note pentatonic scale. Ira 
found it hard to write lyrics to George’s tune, and 
he finally left many of the lines unrhymed, “daring 
for me who usually depended on rhyme insurance.” 



The song came from the musical Girl Crazy and 
Broadway lore holds that George Gershwin, after 
seeing Ethel Merman’s opening reviews, warned 
her to never take a singing lesson. Ira also wrote 
that although the phrase “Who could ask for 
anything more?” is repeated four times in the 
song, he decided not to make it the title because 
“somehow the first line of the refrain sounded more 
arresting and provocative.”      Tracy P

“Wick” is from A Secret Garden, the Broadway 
musical adapted from the book of the same name. 
Mary Lennox, a 10-year-old English girl who has 
lived in India since birth, learns that her parents 
and nearly everyone she knew in India have died of 
cholera. Found by survivors of the epidemic, Mary is 
sent back to England to live with her only remaining 
relations. She becomes engaged in restoring the 
garden, which appears dead, and asks Dickon, the 
gardener’s son, for help. Dickon explains that it is 
probably just dormant and that “somewhere there’s a 
single streak of green inside it.” (“Wick” is colloquial 
English). Of course, he is really referring to the tiny 
dormant spirit in each of us, still alive but needing to 
be nurtured.       Eileen H and Nancy A

“Already Home” appears near the end of the 
2011 musical, The Wizard of Oz. After the Wizard 
gives the Scarecrow, Tin Man and Lion tokens of 
the brains, heart and courage that they already had 
inside of them, he tells Dorothy that he himself 
will take her to Kansas in his hot air balloon. Just 
before the balloon flies off, Toto runs into the crowd, 
and Dorothy retrieves him, missing her ride; she is 
seemingly stranded in Oz. Glinda, the Good Witch, 
appears, to tell her that she and Toto had the power 
to return home all along. Like much of the story, it is 
allegorical: a reminder that when we seem lost, if we 
look inside our hearts we will discover that no matter 
how far our adventures (and mistakes) have taken us, 
we are “already home.”        Eileen H and Nancy A 

“What is this Feeling” 
Wicked is the untold story of the two witches from the 
Wizard of Oz. It describes the youthful psychological 
experiences of childhood that resulted in the 
development of their very different personalities, 
reactions, and viewpoints about everything from love 
to political corruption. It turns the story upside down 
in a far more nuanced way than the 1939 movie with 
Judy Garland. “What is This Feeling” is a thoughtful 
song about someone who is trying to sort out the 
strong emotions that are evoked when she is in the 
throes of a new relationship. See if you can identify 
with her experience.        Nancy A

“Falling Slowly” is featured in the 2007 film 
and 2011 stage adaptation of Once, which tells the 
enchanting tale of a Dublin street musician who’s 
about to give up on his dream when a beautiful young 
woman takes interest in his haunting love songs. 
The show is a truly original Broadway experience, 
featuring an ensemble of actor/musicians who play 
their own instruments onstage. The Broadway 
production of Once was nominated for a total of 
11 Tony Awards and won 8 of those including Best 
Musical, while “Falling Slowly” won the Academy 
Award for Best Original Song, and the soundtrack as 
a whole won the Grammy Award for Best Musical 
Theater Album.       Kim W

“Kiss the Girl”  is from Walt Disney Pictures’ 28th 
animated feature film The Little Mermaid (1989) and 
was taken to Broadway in 2008. The original Hans 
Christian Andersen story is about a mermaid (Ariel) who 
dreams of the world above the sea and finding true love. 
She makes a deal with the sea witch (Ursula), her voice 
in exchange for the chance to be human. In only 3 days 
Ariel must be kissed by Prince Eric to regain her voice 
and remain human. The Prince is oblivious to this plan 
and only knows that he is intrigued by this beautiful girl 
who doesn’t speak. This song’s lyrics encourage Eric to 
kiss Ariel before it is too late.   Tracy P

INTERMISSION

“So Anyway” 
This plaintive song is from the rock musical Next 
to Normal, which chronicles the experiences of a 
woman with severe bipolar disorder, and the impact 
that mental illness has on her family. Along the way, 



she struggles to sort through her past and rediscover 
herself and her loved ones as she wades through 
treatments and their side effects. It’s a story about 
growth, grief, and learning how to survive the pitfalls 
of life. Next to Normal debuted on Broadway in 2009, 
and has since won several Tony Awards and the 2010 
Pulitzer Prize for Drama.    Roxanne A

The “Kinky Boots/Magic in the Making” 
medley starts with several songs by Cyndi Lauper 
from the musical, Kinky Boots. This was her first 
venture into writing for musical theater. In 2013, 
Lauper won the Tony Award for Best Original 
Score for Kinky Boots, making her the first woman 
in history to win the Tony composing category by 
herself. Cyndi Lauper has also been an activist for 
LGBT rights and other humanitarian causes.  

The basic plot for the musical is based on a 2005 
film of the same name. Charlie Price had inherited 
a shoe factory from his father that was near 
bankruptcy. He meets a drag queen, Lola, who 
gives him the idea to fill a niche need for shoes in 
women’s styles designed to be worn by men. He 
hires Lola to help him with the designs. The song 
“Everybody Say Yeah” is sung in celebration as 
the first “kinky boots” are finished. Lola’s father 
hadn’t accepted her as a drag queen, which had 
been a source of pain for her. She comes to a sense 
of closure with him when he is in his final days, 
reflected in the song “Hold Me In Your Heart”.  
“Raise You Up/Just Be” is the rousing finale of the 
musical.       Sally C

“As If We Never Said Goodbye,” from the 
musical Sunset Boulevard, is performed by the 
main character of the play, Norma Desmond, a 
silent film star who never made the transition to 
sound movies. Out of the spotlight for decades, 
Norma arrives at a movie studio believing falsely 
that she has been cast by acclaimed director Cecil 
B. DeMille. The song takes you through the 
emotional journey of Norma returning to her glory 
days as the star she was destined to be. You can’t 
help but feel sympathetic for Norma, when you find 
out later that the studio did not want her, but only 
wanted to rent her car.   Tracy P

“Circle of Life” is the opening song for The 
Lion King, both the animated movie and the 
musical. It won the Academy Award for Best Song 
in 1994. Perhaps the best explanation of the Circle 
of Life is what Mufasa (Lion King) said to his son, 
Simba, “Everything you see exists together in a 
delicate balance. As king, you need to understand 
that balance and respect all the creatures, from 
the crawling ant to the leaping antelope.” Simba: 
“But, Dad, don’t we eat the antelope?” Mufasa: 
“Yes, Simba, but let me explain. When we die, 
our bodies become the grass, and the antelope eat 
the grass. And so we are all connected in the great 
Circle of Life.”    Lily K

“There’s a Fine, Fine Line”  (From Avenue 
Q) presents and satirizes the issues and anxieties 
associated with entering adulthood. The characters 
(portrayed by puppets from Sesame Street), when 
representing children, are told that they are “special” 
and “can do anything,” but as adults, they have 
discovered to their surprise and disappointments 
that their options in a real world are actually limited. 
“There’s a Fine, Fine Line” is sung by Kate Monster 
when her love interest confesses that he’s afraid of 
commitments so he just wants to be friends. Kate 
retorts that she has plenty of friends and, with a 
broken heart, breaks off their relationship.  Lily K

“Seize the Day” 
A Disney musical about a union strike – who 
would think? The 2012 Broadway musical 
Newsies was adapted from the 1992 Disney 
film, inspired by the real-life Newsboys strike 
of 1899 in New York City against newspaper 
publishers. To increase profits the publishers 
raised the distribution price charged to delivery 
boys. The outraged “newsies,” poor, often 
homeless paperboys from the boroughs, seize the 
day, boldly organizing a strike, undaunted about 
consequences. A female reporter (the protagonist’s 
romantic interest) reports the story. Soon the 
entire city recognizes the power of “the little man” 
and the struggle for dignity of the downtrodden 
against big business and politics, which still 
resonates with us today.       Nancy A 





SAVE THE DATESAVE THE DATE
Friday, December 5 at 8 PM 

Saturday, December 6 at 3 PM

at Christ the Good Shepherd 
Lutheran Church

Visit our website for more details: 
www.rainbowwomen.org  

or call Eileen at (408) 603-9367

RWC Holiday ConcertRWC Holiday Concert








