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Join the Chorus!
The members of Rainbow Women’s Chorus encourage you to join us and share in our joy 
of singing and entertaining. We welcome singers and volunteers. For more information 
visit our website, www.rainbowwomen.org, or call (408) 603-9367.

Our Mission
Rainbow Women’s Chorus works together to develop musical excellence in an 
atmosphere of mutual support and respect. We perform publicly for the entertain-
ment, education and cultural enrichment of our audiences and community. We sing 
to enhance the esteem of all women, to celebrate diversity, to promote peace and 
freedom, and to touch people’s hearts and lives.

Our Story 
In 1996 Silicon Valley Gay Men’s Chorus (SVGMC) returned from the GALA 
(Gay And Lesbian Association) choral festival in Tampa so inspired that they 
wanted to host a GALA Festival here in San Jose. However, GALA required 
that both men and women needed representation. So Len Chandler, singer with 
SVGMC, asked Lynne McLaughlin, former music director of the men’s chorus, 
if she would be interested in starting a  “Sister Choir” for them. In agreeing to do so, 
Lynne became the music director of what the original singing members voted to name 
Rainbow Women’s Chorus. Our logo was designed by Lynne’s son, Tom McDonald.  

Rainbow Women’s Chorus is a nonprofit corporation governed by the Action 
Circle, a group which is dedicated to realizing the organization’s mission. Besides 
our concerts, RWC is also available to perform at church services, diversity 
celebrations, awards ceremonies, community meetings and private events. Visit 
our website at www.rainbowwomen.org.

Rainbow Women’s Chorus is a member of the Gay and Lesbian Association of 
Choruses (GALA). In 2000, RWC co-hosted, along with the Silicon Valley Gay 
Men’s Chorus, the GALA Festival in San Jose —10 days and over 5000 singers! 
Since then, RWC has participated in GALA Festivals in Montreal, Miami and 
twice in Denver. We look forward to attending GALA Festival in Mineapolois in 
2020. In 2006, members of RWC sang with a dozen other choruses at Carnegie 
Hall in a concert benefiting breast cancer research and HIV, and in 2010 we 
attended the Sister Singers Festival in Chicago. But we like it best when we are 
here at home, singing for you! 



Rainbow Women’s Chorus Staff
Ruth Huber, Co-Artistic Director, Composer-in-Residence
Ruth Huber was instrumental in founding both RWC and Tapestry Singers 
(the Austin Women’s Chorus). She holds three music degrees, including a 
Master of Music in Composition from the San Francisco Conservatory, and has 
studied conducting at San Jose State University. Her compositions and songs 
have won awards from the American Choral Directors Association, the San 
Francisco ArtSong Competition, and the Austin Music Umbrella Songwriters 
Competition, and she receives commissions from choral groups around the 
country. A certified member of Music Teachers National Association, she 
teaches piano, serves as Music Director for Campbell United Congregational 
Church and resides in San Jose with her wife, Brenda Meng, and an assortment 
of adorable cats.

Betsy Wagner, Co-Artistic Director, Choralographer
Betsy Wagner has a Bachelor’s degree in Music Education with a dual major 
in voice and piano. In 2017, she retired after 35 years of teaching music 
to K - 12 students, with the past 27 years leading the award-winning choir 
program at Morrill Middle School. Betsy has been singing with Rainbow 
Women’s Chorus since 1997 and has been co-director since 2000. She creates 
the choralography for RWC performances. According to her mom, her natural 
musical ability showed up at the early age of two, when she played “Twinkle, 
Twinkle Little Star” by ear on her toy piano.  In her spare time she has 
discovered a love for the card game of bridge, and spends several days a week 
playing at the San Jose Bridge Club.

Kathy Disney, Accompanist 
Kathy Disney received a Bachelor of Music degree in Music Education from 
San Jose State University in 2009 and a teaching credential in 2012. She 
currently teaches general music to grades PreK-5 at The Ventana School, 
where she enjoys a daily dose of children singing, playing and dancing. She 
is a member of the American Orff-Schulwerk Association (AOSA) and the 
National Association for Music Education (NAfME) and can often be found at 
workshops learning and playing nicely with other music teachers from around 
the world. Together with her soulmate of more than 30 years, she enjoys 
hiking, running, traveling, and family gatherings with their grown children. 
“One of life’s greatest joys is making beautiful music in a loving, inclusive 
community. RWC is that special place.”



Sopranos                                                   
Ashley Sue Perry 
Clio Mykland
Dee McNamara 
Gloria Perkins 
Eileen Soeder
Eleanor Strong
Jan Blossom 
Karen Parker 
Kathy Disney
Margaret Lindberg
Marjorie Pearson
Maryalice Edson 
Roxanne Arnold
Ruth Huber*
Sari Van Otegham 
Shawn Rohan
Tracy Popenhagen 

Altos
Betsy Wagner*
Eileen Hamper
Jean Hogan 
Kat Borisov
Kathleen Stensrud
Kim Daniel
Kim Wallace 
Laurie Ellsworth
Laurie Pepin 
Laurie Willis 
Lily Kuo
Lindarae Polaha 
Liz Vogel
Marilee Lawson 
Marnie Singer
Marion Steeg
Nancy Arvold
Patty McIntyre
Sally Cooperrider
Sue Rizzi

Singers Concert Volunteers
Printing: Laurie Ellsworth
Production: Clio Mykand
Concert Volunteer Coordinator: Larry Edson
Concert Program Cover Art: Roxie Arnold
Program Layout: Eileen Hamper
Slide Show Producer: Clio Mykland 
Video show operator: Brian Singer
Sound: Charles Ryan 
Stage Manager: Brian Singer
Photographer: Catherine Konrath 
Wardrobe Mistress: Jan Blossom

Program Notes are composed by our singers, and 
members of the Chorus contributed to every 
aspect of producing this concert for you.
We also depend on the unflagging support of 
our friends, family, spouses, partners and many 
others. We couldn’t do this without you! 

Action Circle
(Board of Directors)
President: Tracy Popenhagen 
Vice President: Larry Edson
Treasurer: Catherine Konrath
Secretary: Eileen Hamper
Members at Large: 

 Jan Blossom 
 Roxanne Arnold
 Peter Stensrud 

Sue Rizzi
 Kat Borisov

* Artistic Directors
   Kathy Disney, Accompanist.

Chorus Volunteer Staff
Database manager: Marnie Singer
Chorus Contact: Eileen Hamper
Facebook postings: Marnie Singer 
Music Librarians: Liz Vogel and Maryalice Edson 
Newsletter editor: Eileen Hamper
Online publicity: Roxie Arnold
Performance booking: Sally Cooperrider
Tax returns and legal advice: Sally Cooperrider.
Website manager: Laurie Willis



Big THANKS to Our Donors!
Thanks from the bottom of our musical hearts 
to the following donors for their support: 

 SALLY COOPERRIDER
 Attorney at Law
Family Law Mediation & Collaborative Law
 Estate Planning Probate

210 N. Fourth St., Suite 101  
San Jose, CA 95110

(408) 287-7717, ext. 12 
www.Cooperriderlaw.com

$500+
Jan Blossom, Kim Wallace and Laurie Pepin, 
K’Ailsa Rowan, Laurie Ellsworth, Meg n Suz 
Sanders, Micki & Becky, Tracy Popenhagen, 
Anonymous

$100 - $499
Eileen and Sher, Kathleen Eagan, Margie 
Streuble, Mary Intersimone, Rusty Tooley, 
Ruth Huber, Sara Davis, Sally Cooperrider

Contributors
Ellyn Wood, James Guffey, Margaret  
Andrade, Michelle Valdez

Grants and Corporate contributions
Amazon Smile, American Endowment 
Foundation, Benevity (Apple), Billy 
DeFrank LGBTQ Community Center, 
Campbell UCC, GALA Choruses, 
Lam Research, Silicon Valley Creates 
(County of Santa Clara), Horizons 
Foundation, Children’s Discovery 
Museum, Women’s Equality 2020 
Leadership Council

Donations-in-kind:
Laurie Ellsworth, Eileen Hamper, Jan 
Blossom, Sally Cooperrider, Maryalice 
Edson, Laurie Willis, Kim Wallace, Sally 
Cooperrider and others. 

We sincerely apologize if we left your name 
off the list.



AreWe There  Yet?
—  First Half  — 

  

Big City Sound     Medley Arranged by Greg Gilpin  
 Nothin’ Like the Sound of a Big City     Words and Music by Greg Gilpin

 New York, New York     Words by Fred Ebb, Music by John Kander 
 Walkin to New Orleans      Words and Music by Antoine Domino, Dave   
    Bartholomew and Robert Guidry

 My Kind of Town (Chicago Is)    Words by Sammy Cahn,  Music by James   
     Van Heusen
 Hooray for Hollywood     Words by Johnny Mercer, Music by   
       Richard A. Whiting

California Dreamin’       Words and Music by John Phillips and Michelle   
    Phillips, Arranged by Roger Emerson

Georgia on My Mind     Words by Stuart Gorrell, Music by Hoagy  
   Carmichael, Arranged by Kirby Shaw

Movin’ On     Words and Music by Marjorie L. Pearson, Solo by Marjorie L. Pearson

Home   Words and Music by Micheal Bublé, Alan Chang, and Amy Foster-Gillies, 
    Solo by Karen Parker

The New Colossus     Words from a poem by Emma Lazarus, Music and   
   Arrangement by Ruth Huber

This Land is Your Land     Words and Music by Woody Guthrie,  
   Arranged by Robert De Cormier

Chattanooga Choo Choo  Words by Mack Gordon, Music by Harry  
	 	 	 		 Warren,	Arranged	by	Mac	Huff	

Homeward Bound       Words and Music by Paul Simon,  
   Arranged by Roger Emerson

Go the Distance     Words by David Zippel, Music by Alan Menken, Arranged   
   by John Leavitt



—  Second Half  —  

Enjoy refreshments provided for your enjoyment by our singers. 
h Intermission g

Accompanist: Kathy Disney
Percussionist: Kim Wallace

Rainbow Women Travel the World!

Yellow Submarine   Words and Music by John Lennon and Paul McCartney,   
    Arrranged by Mark Brymer 

Shenandoah        American Folk Song, Arranged by James Erb

Africa           Words	and	Music	by	David	Paich	and	Jeff		Porcaro,	 
       Arranged by Roger Emerson

Manhattan     Words and Music by Sara Bareilles, Solo by Ashley Sue Perry

You Can Sleep While I Drive          Words and Music by Melissa Etheridge,
  Solos by Tracy Popenhagen and Sally Cooperrider

Cups (When I’m Gone)  Written by A.P. Carter, Arranged by Deke Sharon,   
         Ensemble:  Katerina Borisov, Kim Wallace, Karen Parker, Laurie Pepin,   
  Laurie Willis, Clio Mykland, Roxie Arnold, Liz Vogel, Lily Kuo, Kathy Disney

Route 66        Words and Music by Bobby Troup,  
   Arranged by Roger Emerson

Winnebago      Words and Music by David Maddux



Program Notes
Big City Sound 

Nothin’ Like the Sound of a Big City   
New York, New York  
Walkin to New Orleans  
My Kind of Town (Chicago Is) 
Hooray for Hollywood 

This is a patchwork of songs in a variety of 
styles about four big cities in the US, woven 
over and around each other with much enthu-
siasm, different musical styles, and a sense of 
local pride of place. “New York, New York” is 
the theme song from the 1977 Martin Scors-
ese film by the same name, It was written for 
and performed in the film by Liza Minnelli. 
Co-starring Robert DeNiro, the film is a dra-
matic jazz musical tribute to Scorsese’s home 
town. Also popularized by Frank Sinatra in 
1978, and is one of the best-known songs about 
the city.  “Walking to New Orleans” is a 1960 
song by Bobby Charles, written for and recorded 
by his hero, Fats Domino. Charles reportedly 
wrote the song in 15 minutes; he got the idea 
when he told Domino he would visit him in 
New Orleans, but since he didn’t have a car, 
he would have to walk. The song was embel-
lished by the other composer/arrangers when 
it was recorded. “My Kind of Town (Chicago 
Is)” was originally part of the musical score 
for Robin and the 7 Hoods, a 1964 musical film 
in which a mob boss, who has been acquitted 
for a murder for which he was framed, joyous-
ly sings the song in gratitude to the gathering 
crowd of Chicagoans. Frank Sinatra popu-
larized it, and it is often sung as a tribute to 
Sinatra. “Hooray for Hollywood” was first 
featured in the 1937 movie, Hollywood Hotel, 
and has since become a soundtrack element 
of Academy Awards ceremonies, and was the 
theme song for Jack  Benny’s radio show. The 

popularity of the song was notably due to 
rather provocative lyrics by Johnny Mercer 
(quickly sanitized), which reference the Amer-
ican movie industry and satirize the fantasy 
of becoming a famous actor. It was the title 
song for the 1958 album recorded by Doris 
Day (who recently died at the age of 93). We 
celebrate her life.          Nancy

California Dreamin’   John and Michelle 
Phillips were newly married and experiencing a 
particularly cold New York winter in 1963. The 
first verse was born of homesickness, the second 
inspired by a recent visit to St Patrick’s Cathe-
dral.  In 1966 they recorded it with Mama Cass 
Elliot and Denny Doherty as the Mamas and the 
Papas. In a rare occurrence of a flute solo in a 
pop song, jazz player, Bud Shank was brought 
to the recording studio and nailed it on the first 
take. The song hit the charts several months later 
after some heavy promotion in Boston, where 
they were just dreaming of California. Jan

Georgia On My Mind   Hoagy Carmichael 
may have written this song in 1930 with his 
sister in mind, but it has mostly been associated 
with a longing for home, “an old sweet song 
keeps Georgia on my mind.” In 1979, Ray 
Charles performed his number one hit version of 
the song for the Georgia General Assembly in a 
symbol of reconciliation after years of activism 
and legislation around the civil rights move-
ment. The Assembly went on to adopt “Georgia 
on My Mind” as the official state song. Jan

Movin’ On   I wrote this song many years 
ago, just after I graduated from Seminary. I 
was at a crossroads, circulating my dossier 
across the US, looking for a church to pastor. 
I didn’t know where I would end up, but I had 
made many changes while in Seminary. The 
biggest one was that I figured out that I was 



lesbian. It’s hard to know where you’re going 
if you don’t know who you are. Life’s a jour-
ney. Are we there yet? I don’t know, but it’s 
always an adventure.     Marjorie 

Home by Micheal Bublé, Alan Chang, and 
Amy Foster-Gillies was first released by Mi-
cheal Bublé on his 2005 album, “It’s Time.” It 
topped both the adult contemporary and country 
music charts when it was also covered by Blake 
Shelton, a country artist. The lyrics speak to a 
longing to go home even when you are grateful 
to be traveling and living the life of a musician. 
There is no place like home.                Karen

The New Colossus     In the dispiriting 
backwash of the Muslim ban, family separa-
tion, and zero tolerance, the words of Emma 
Lazarus shine a beacon of light on our dearly 
held values of liberty, equality 
and freedom. Written in 1883 
to raise funds for a pedes-
tal supporting the Statue of 
Liberty, “The New Colossus” 
is in the form of a classical 
Petrarchan sonnet.The first 
eight lines contrast the “bra-
zen” Colossus of Rhodes with 
the nurturing “Mother of Exiles,” then refer-
ence the welcoming arms of the Hudson and 
East rivers, and the “imprisoned lightning” of 
electricity, before bursting forth in the six lines 
we all know and love:  “Give me your tired, 
your poor…” This cry, inscribed on our hearts 
and on countless protest signs, is one we must 
continue to raise like a lamp, until everyone 
can breathe free.        Ruth 

This Land is Your Land was written and 
composed by American folk singer Woody 
Guthrie in 1940. Guthrie wrote the song because 
he was tired of listening to Irving Berlin’s “God 

Bless America” on the radio so he sarcastically 
wrote “God Blessed America for Me” before 
renaming it “This Land Is Your Land.” Then he 
forgot about the song completely until 4 years 
later, when he decided to record it, dropping 
some radical verses. The song was revived in 
the 60s with the new folk movement inspired 
by its original political lyrics such as “As they 
stood there hungry, I stood there asking, Is this 
land made for you and me?”      Lily

Chattanooga Choo Choo     The original 
recording was a big band/swing tune by Glenn 
Miller and his Orchestra and was featured in 
the movie Sun Valley Serenade. It became the 
#1 song across the United States on December 
7, 1941, Pearl Har-
bor day. The song 
tells about a train’s 
route from Penn-
sylvania Station 
in New York, arriving finally in Chattanooga 
where the singer’s lover awaits. The recording 
was nominated for an Academy Award for Best 
Song from a Movie and in 1942 became the 
first certified gold disc for selling 1,200,000 
copies. In 1996, the  recording was inducted 
into the Grammy Hall of Fame.  Marion

Homeward Bound  After a period in the 
Greenwich Village folk scene in New York 
and recording his first album with Art Garfun-
kel, which he thought a failure, Paul Simon 
returned to England and his solo career. He 
soon met and fell in love with Kathy Chitty, 
a ticket-taker at the Railway Hotel in Brent-
wood where he performed nightly. Sadly, 
Simon’s career took him away from Kathy. 
One early morning on a platform in Widnes 
Station awaiting a train back to London, Si-
mon penned “Homeward Bound.” Meanwhile, 
“Sounds of Silence” hit #1, bringing Simon 



or “Great Plains.” The song seems to have 
originated with Canadian and American fur 
traders traveling down the Missouri River in 
canoes during the early 19th century. One set 
of lyrics relates to a trader who wants to marry 
the daughter of the Oneida Iroquois chief. In 
1930, in a letter to the Times (a U.K. newspa-
per), a former sailor claimed that clipper ships 
that carried wool between Britain and Austra-
lia sang the song, “Shenandoah,” that he says 
originated as a Negro Spiritual and developed 
into a work song.       Margaret

Africa  was recorded by the American band 
Toto in 1981. The soft rock and jazz fusion 
song lyrically combines themes of love and 
location. Both composers had never been to 
Africa before so they based the landscape 
description of Africa on an article in National 
Geographic. Porcaro explains the idea be-
hind the song: “A white boy is trying to write 
a song on Africa, but since he’s never been 
there, he can only tell what he’s seen on TV or 
remembers in the past.” That explains the lyric 
“Kilimanjaro rises like Olympus above the 
Serengeti” because you actually can’t see Kili-
manjaro from the Serengeti, which is a couple 
hundred miles away.  But does it matter?  The 
whole point of “Africa” is that you can live 
anywhere in the world yet love another country 
(or continent).      Lily

Manhattan     Sara Bareilles reflects on 
being between two worlds and the end of 
a relationship. From: “Sara Bareilles - The 
Blessed Unrest”         Ashly Sue

You Can Sleep While I Drive is from 
Melissa Etheridge’s second album, “Brave and 
Crazy,” released in 1989. The lyrics suggest a 
troubled relationship that might be cured if the 
couple could just run away on a road trip. Pay 

back to the states and Garfunkel. The two 
recorded “Parsley Sage Rosemary and Thyme” 
(1966) and their 2nd hit single, “Homeward 
Bound.”                  Liz

Go the Distance    is an inspiring anthem 
of a lost soul seeking family and purpose. It’s 
featured in Walt Disney Pictures,’ Hercules, as 
the title character’s prayer to the Gods to find 
his place in the world and become a true hero. 
The film version was nominated for both the 
Academy and Golden Globe Awards for Best 
Original Song, while Michael Bolton and Ricky 
Martin recorded pop arrangements in English 
and Spanish that went on to become radio hits. 
This song is a nostalgic fave for 90s kids every-
where and holds a special place in my heart as a 
reminder of my childhood.          Eleanor

Yellow Submarine  began in the mind of 
Paul McCartney. A children’s song with Ringo 
as lead vocalist, McCartney described it as “not 
too rangey...sort of an ancient mariner telling 
little kids about where he 
lived.” Lennon contributed 
the melody and lyrics and 
McCartney, the chorus. In 
the studio, “Yellow Submarine” came to life 
with the zany nautical effects, amongst which 
were chains, a ship’s bell, whistles, a tin bath 
filled with water, a cash register, and Lennon 
blowing bubbles through a straw. Upon release, 
the award winning single went immediately 
to #1. Although a children’s song, it received 
various social and political interpretations. The 
Beatles’ anti-Vietnam War statement was one 
suggestion. Paul McCartney’s response; “its a 
happy place, that’s all.”      Liz

Shenandoah  The name, Shenandoah, is 
drawn from the Algonquin Shind-han-do-wi. 
The literal translation is “Spruce Stream” 



attention to the ending with a surprise double 
entendre twist.       Tracy

Cups (When I’m Gone) was originally 
written by A.P. Carter in 1931 and has been 
sung a capella by many people throughout the 
years. The first recording of the song with a 
cup game as percussion was made by Lulu and 
the Lampshades. As years passed, covers of the 
song were shared on social media sites such as 
YouTube, and many took to the task of perfect-
ing the rhythmic percussion while singing this 
bittersweet farewell. This arrangement by Deke 
Sharon was sung in the movie, Pitch Perfect 2, 
as the characters were preparing to adventure 
into the next phases of their lives. You’re gonna 
miss it when it’s gone.       Kat

Route 66   Bobby Troup got the idea for 
the song on a cross-country drive 
from Pennsylvania to California. 
Troup wanted to try his hand as a 
Hollywood songwriter, so he and 
his wife, Cynthia, packed up their 
1941 Buick and headed west. The 
trip began on US 40 and contin-
ued along US 66 to the Califor-
nia coast. Troup initially considered writing 
a tune about US 40, but Cynthia suggested 
the title “Get Your Kicks on Route 66.” The 
song was composed on the ten-day journey, 
and completed by referencing maps when the 
couple arrived in Los Angeles.        Wikipedia

Winnebago   was commissioned for the 
Seattle Women’s Chorus in 2015, and they 
performed it at the International Gala Festi-
val in 2016, where we were enchanted with 
its whimsy, humor and perky rhythm. We are 
adding our own touch of Co-director Betsy’s 
fun choralography. It tells of two (old?) les-
bians who have packed up their ordinary life 

Rainbow Women’s Chorus is 
suupported in part by grants from 
Horizons Foundation, and Silicon 
Valley Creates in partnership with the 
county of Santa Clara. They support 
us not only with grants, but also in 
fundraising, workshops and more.

and taken to the road adventuring around the 
country together in their Winnebago, “roll-
ing down the road” without a care, meeting 
other like-minded couples. Be careful you 
don’t get the bug and start fantasizing about 
packing it all in yourselves – or, on second 
thought, go ahead.                    Nancy

And Wherever You Go  This is a haunting 
ballad often sung as a benediction or a choral 
blessing. For example, it wishes the listener 
“...a loving heart ---waiting there for you --- at 
rainbow’s end.” And “...may 
the soft wind carry you for the 
rest of your life.” The song 
was written by Douglas E. 
Wagner, a native of Chicago. 
He is an ASCAP award-win-
ning composer and has 
published more than 3000 
music titles since 1973. 
He has written for choir, 
concert, band, orchestra, 
organ, piano and voice.        
                         Margaret












